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THE ART OF REVOLUTIONARY PRAXIS:
GHOSTING A HISTORY WITHOUT SHADOWS
Merleau-Ponty, in Humanism and Terror (1947), addresses the spectrum of problems related to revolutionary
action. It is generally regarded as an exposition on the problems of historicism and revisionism in the immediate
post-war political context. His essay, Eye and Mind (1960), is best known as a contribution to aesthetics. This work
includes an appreciation for the unique value of abstract painting and a remarkable account of depth in lived space.
I propose that there exists a common structure in these apparently disparate works that involves a critique of
objective scientific knowledge as well as a critique of subjective knowledge. We must reject the illusion of subjective
clairvoyance (the genius artist or the world-historical figure) as a standard of revolutionary praxis; but also we must
reject any idealized light of reason that illuminates all, that purports to make sense of everything—that promises a
history without shadows.
The revolutionary nature of an act must be established as such through praxis. The creative praxes of the political
revolutionary or the revolutionary artist are recognized ex post facto; yet each involves the creation of its own new
aesthetic wherein the value of that praxis is to be understood spontaneously and all at once.
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